
 6112: 1/ العدد62/المجلد مجلة جامعة بابل/ العلوم الانسانية 

 

 

 الرسم والنحت لعصر النهضة الاوربيفني جماليات الغروتسك في 

6854277@gmail.com 

 

 

 

 

 

 

Abstract 

     The research is characterized by the aesthetics of the grotesque in the art of 

painting and sculpture of the European Renaissance in the presentation of the nature 

of the influence of the aesthetics of the grotesque on the arts of the European 

Renaissance. The research included four chapters: The first chapter deals with the 

methodological framework of the research represented by the research aims to 

identify the aesthetics of the grotesque In the art of painting and sculpture of the 

European Renaissance). The limits of the research were limited to the study of the 

aesthetics of the grotesque art of painting and sculpture of the European Renaissance 

and the analysis of photographic models from the year 1400-1700.                                                                                                    
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    The second chapter consisted of two topics. The first topic dealt with the concept of 

Grouts, while the second topic dealt with the aesthetics of Grotesk in the arts of the 

European Renaissance. The second chapter ended with a set of indicators.                                                               

   While the third chapter deals with the applications of the aesthetics of the grotesque 

in the arts of the European Renaissance through the research procedures that 

contained the research community and its model, the research methodology, and the 

analysis of a set of models (5) model. 

The fourth chapter included the results of the research, its conclusions, as well as the 

recommendations and proposals. The researchers reached a number of conclusions 

and conclusions,     including: 

1 - The artist in the Western plastic arts to portray distorted shapes or some of the 

bodies in a disgusting and exaggerated in detail to achieve cynicism and the aesthetic 

and semantic effect it seeks. 

2 - The concept of Grotesk was linked to the form and content of the Western plastic 

arts with the themes of ancient myths through the embodiment of the superstitious 

forms that are different from the familiar and characterized by greatness (the giant). 

4- employed Grotesk in the religious architecture became forms of the concept of 

Grotesk in Western plastic art as a way to remind and entice those who are outside the 

cathedral and attracted to this holy place through the content of the themes embodied 

by the forms of the grotesque.  

Keywords: aesthetics,  grotesque, in paintion and eculpture, European 

renaissance.                                                                                                              
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2- Dominiaue, Iehl…que, grotesque, sais – je. Presses universitaire de. France 1er edition , 1997, p5.   
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3-rolfe, remshshardt,the grotesgueinpr formance, southern Illinois university. Press, carondale, 2004, 

p6.    

voltaire

https://ar.m.wikipedia.org 

1- Goodwin, James: Modern American Grotesgue Literature and Photography, the Ohiostate University 

all rights resered, Columbus, 2009, p7. 

https://ar.m.wikipedia.org/
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2-Frances c.: The Grotesque in Western Art and Culture, The Image at play Cambridge University 

press, 2012, p62.  

1-Robold, j., and Holy Terrors: Gargoyles on Medieval Buildings, press Abbeville, New York, 1998, 

p11.     
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3-Bull,M.,Attraction, Aesthics and Advertising An Interdisciplinary Look at the Presentation  of Ugly 

Models, Lund University, 2014, p23-33. 
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1- Thomson, Philip: The Grotesque, Op.cit, p122. 

 

3- Thomson, Philip: The Grotesque, THE Grotesque (methuen critical idiom series), London, 

1972,p119. 
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4- Thomson, Philip: The Grotesque, op. cit, p142. 

Giotto di Bondone

(Eimerl, Saral: The World Of Giotto c. 1267- 1337, Publisher Time- Life Library of Art, New Yourk, 

2001, p16).                                                                                                    
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1-Spike,John t. : Arts Renaissance , published by the metropolitan museum of art, New York, 

1999,p56.                                                                                                                        



https://ar.m.wikipedia

donatlo

 :https://ar.m.wikipedia

franshskw trayne
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 (3شكل )                                         (2شكل )  (                            1شكل )             

 



                                                           
Gerom Bosch

(Hauser, Arnold: The Social History Of Art , copyright by rouitledge, London, 1999,p123).                    

                                                                                                 

1-Ibid,p126. 
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Leonardo Da Davinci

(Rachel a. , Koestler- Grack: Leonar Do Davinci – Artist, In Ventor, and Renaisarce man, copyright by 

Chelsea house publishers, New Yourk, 1973,p198).                                    

1- Rachel a. ,Koestler- Grack: Leonar Do Davinci – Artist: :Op.cit, p1164. 
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Micheel Angelo

 (Hart, Frederick: The Renaissance in Italy and Spain, published by the metropolitan museum of art, 

New Yourk, 1999, p112).                                                                       

1-Bohm, Babette and James m. Saslow: A Companion to Renaissance and Baroque Art, published by 

wiley black well, New Yourk, 2001, p221.                                                
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1-Clark, John, R.: The Modern Satiric Grotesque and Its Traditions, copyright by the University prays 

of Kentucky, New York, 1991, p63.                                                                        

2- ibid, p64. 



 6112: 1/ العدد62/المجلد مجلة جامعة بابل/ العلوم الانسانية 

 

 

 

 

 

 

 

  

  



 6112: 1/ العدد62/المجلد مجلة جامعة بابل/ العلوم الانسانية 

 

 

 

 

.

 

 

 

 

 

 

 

 

 

 

  الكتب الاجنبية -
Bohm, Babette and James m. Saslow: A Companion to Renaissance and 

Baroque Art, published by wiley black well, New Yourk, 2001.                                                 

Bull, M. ,Attraction, Aesthics and Advertising An Interdisciplinary Look at 

the Presentation  of Ugly Models, Lund University, 2014. 

Dominiaue, Iehl…que, grotesque, sais – je. Presses universitaire de. France 

1er   



 6112: 1/ العدد62/المجلد مجلة جامعة بابل/ العلوم الانسانية 

 

 

Eimerl, Saral: The World Of Giotto c. 1267- 1337, Publisher Time- Life Library of 

Art, New Yourk, 2001

Frances c.: The Grotesque in Western Art and Culture, The Image at play Cambridge 

University press, 2012.  

Goodwin, James: Modern American Grotesgue Literature and Photography, 

the Ohiostate University all rights resered, Columbus, 2009. 

Hauser, Arnold: The Social History Of Art , copyright by rouitledge, London, 1999 .               
Rachel a. , Koestler- Grack: Leonar Do Davinci – Artist, In Ventor, and Renaisarce 

man, copyright by Chelsea house publishers, New Yourk, 1973.  

Robold, j., and Holy Terrors: Gargoyles on Medieval Buildings, press Abbeville, New 

York, 1998.                                                                                                                                    
-rolfe, remshshardt,the grotesgueinpr formance, southern Illinois university. 

Press, carondale, 2004.   

-Spike, John t. : Arts Renaissance , published by the metropolitan museum of art, New 

York, 1999. 

Thomson, Philip: The Grotesque, THE Grotesque (methuen critical idiom 

series), London,1972.                                                                                                                                                                                  

                                                                                                   

https://ar.m.wikipedia 

)https://ar.m.wikipedia 

https://ar.m.wikipedia.org

 

https://ar.m.wikipedia/
https://ar.m.wikipedia/
https://ar.m.wikipedia.org/
https://ar.m.wikipedia.org/

